In an effort to make this somewhat organized, I am separating things into sections: 

1) Chapter by Chapter, where I'll put any qualms I have about particular chapters.

2) Characters, where I'll talk about different major characters individually, and how I think you could improve your portrayals of them.

3) Overall Nitpicks, where I'll mention little things that bothered me throughout the novel.

4) Overall Impressions, where I'll talk about what I think of the novel as a whole.

I'm also not going to bother doing the whole critique sandwich thing (where you say something positive, then the negatives, then positive again) because that would make this whole ting unnecessarily rambling. I'll try and be as to-the-point as possible, so please excuse me if I seem rude—I'll mostly just be pointing out the negatives. Okay? Ready... set... go!

Chapter by Chapter

Chapter One

I've already given you a review of this chapter, and while you've changed it a bit (for the better) it's not really all that different, so I'll try not to ramble about it too much. It's a good chapter, but I'm not sure it's the best first chapter. It just feels like a kind of strange place to start, to me. I like the opening paragraph, but other than that it just seems a little odd. By starting after all of her meetings with the unpleasant suitors, you are relying on telling us about them rather than showing us them. I believe in a previous version you did start with a scene with one of the suitors? Why did you change it? It just seems odd to begin a novel with “this is what just happened and this is how I feel about it” rather than actually showing what just happened. (It's actually something you do a lot of throughout the novel, so I'll talk about it in a later section.) Personally, I'd like to see a short chapter before the current chapter that described her meeting with a suitor and how disgusted she was by him.

Chapter Two

I'm a little confused about why she would be in the swimming pool right before she has to meet Richard. She seems to me like the kind of person who would want her hair and makeup and everything to be perfect if she was meeting a suitor, so why would she be swimming? I'd also like to see Victoria's and Richard's conversation a bit more. This is where she's falling for him, so I'd like to see that a lot more. I'd like to see some of the chit-chat. I really like the bit where she doesn't let Ollie have tea, though, by the way. I also liked when Richard was concerned about Ollie. Nice bits of character-complexity, both.

Chapter Three

The part with her father's cell phone felt forced. It seems to me like you wanted to drop some sort of hint about Cassandra, something that readers will be curious about, then forget, then remember again when they find out about her father's affair. But it seems likt you're trying too hard. I'd rather just have lots of instances where she sees him grinning stupidly at his phone or dressing up to go out or whatever than have her read his text message. Plus, you use the whole thing with Ollie leaving his phone later on, so that felt repetitive.

Chapter Four

Why was Tori so reluctant to let Ollie feed the ducks? Wasn't she hoping there would eb a distraction like that at the park? She wanted him to get out of her hair and leave her to Richard, didn't she? The scene with the stones was cute (do they call it skimming in the UK? Funny, they call it skipping here...) but once again I'd like to see more of their chit-chat to make the scene feel more real.

Chapter Five

I think Tori could use to be a bit more shocked and disgusted by Ollie's drunkenness. Maybe it's just me and the *ehem* people I hang out with, or maybe people in the US are a lot less drunk than they are in Britain, but I don't really see drunk people that often, so when I do it makes an impression. And I don't live in a huge manor house with servants and all that jazz. I think she'd be a lot more weirded out by it. Also, why does she want to deal with him herself? I think you're trying to portray her softening towards him but I'd think seeing him drunk would make her more disgusted by him, not more empathetic. Why does she want to keep him a secret? She doesn't have anything against him being fired, does she? Nice bit with the mom, though. I liked that.

Chapter Six

I'd like to know what she thought of the champagne (first—and last—time I tried champagne I thought it was going to be ginger ale, and... blech! That stuff's gross). And I think the whole Richard vs. Ollie thing might be a little too obvious at the dinner conversation. I don't think she should feel so shocked by what Richard says, because it makes it too apparent that she's softening towards Ollie. I think it would be more powerful if you left it to the end of the chapter, when she realizes that she gives “a flying monkey” about Ollie's life. In the meantime, maybe make her agree with Richard? Maybe she and Richard could even make fun of Ollie behind his back? Then when she actually starts realizing that Richard is being too rough on Ollie in the next chapter, it would be more poignant.

Chapter Seven

Not much I can say about this one. Well done, really. I'm a little skeptical about the fact that Ollie left his phone and she goes off to read his messages, though, because that just feels so similar to what happened with her dad. But I think this one works really well so it's the one with the dad's phone that should be nixed/modified.

Chapter Eight

Suspenseful chapter. I like it a lot. I love how happy Tori is with herself for doing something nice for once. ^_~ Being selfless makes her happy. Anyhow, I think her reaction to the poorer parts of the city could be bettered a bit. She's completely clueless about crime and such, obviously, but I think she should have more doubts. For one thing, I have a feeling she's not used to going places alone. She probably has zero street-smarts, so I think she should get closer to getting completely lost when walking from the bus. For another thing, there is probably a huge culture-shock for her. I think you could do to make her more scared and shocked about how different the East End is from where she lives. The whole part with Ollie was good, though I think she should be more shocked by how un-Ollie-ish he is, and she should heed his warning more when he says she could get mugged. I mean, it's pretty much the first time she's seen Ollie being serious, so I think she should pay more attention/get more scared.

Chapter Nine

She called him Ollie! O.o This chapter is good. It's about here that I started reading the novel  eagerly rather than dutifully. It's where things start heating up. I think your writing is best when it's with the gritty stuff, actually. Anyhow, there isn't much to say about this, just a few little things: I find it hard to believe that she didn't remember her phone. I think her resignation to being raped was a little too sudden. I don't think she was shocked enough about the fight—she's not used to fights, I imagine, except for in movies... so she should find it more terrifying, methinks.

Chapter Ten

How did she call for help with Ollie's phone if it was out of batteries? Also, you say that the face of her attacker is clear in her head... but later in the novel you say that she can't remember it at all. Is that intentional? The part where she was asking Ollie questions felt a little info-dumpish, though. I'm not sure how you can fix it but it felt like sort of a cheap way to clear things up. But it's not that bad.

Chapter Eleven

The whole bit about the wedding seems a little out of the blue to me. In fact, the jump into this chapter feels too abrupt—you  jump forwards three months randomly and leave me all disoriented. It's a bit jarring. Rather than having the whole bit about her father announcing the date of the wedding in a flashback, why not have that in present-time? Seems like it would be a pretty major even to her, so skipping over it seems weird to me. I'm actually a little confused about whether that's a flashback or not. Also, the bits with Richard on the phone are good, but I'd like to see more of their conversations rather than just be told that the conversations are happening. I'll talk more about that later. Also, the scene-change to when they're talking about fish and chips seems a little sloppy.

Chapter Twelve

I like how you appear to be building up a Tori-Ollie romance (this could possibly be interpreted as a date), which will only be turned into siblingly love later on. Good job! Oh, but I said I wasn't going to say the positive things, didn't I? Shoot. Well, I think Tori's reaction to the alcohol could be more... disgusted. Especially since she's going to be getting in a car with him behind the wheel. O.o Also, you say that she never talked about him before... but she did, right? At the hospital?

Chapter Thirteen

Really not much to say about this one. I think you may have overdone the “his house versus my house” thing in the end, because it's pretty obvious that there's that contrast, but I'm not sure it's even a problem. Good chapter.

Chapter Fourteen

I think you need to work on making her enjoyment of the chick-flicks and ice cream more real. To me, it felt like she was trying to make herself “like” them because she thought she should like them, like how she “loves” Richard because she thinks she should. If I were you (wow, scary thought!), I'd work on making the “perfect” seem more perfect, so that the end of the chapter, where everything comes crashing down, would be more of a contrast. Oh, and: “At the same time though, it looked ever so homely.” → “Homely” means ugly. I think you mean to say “homey.” (Sorry, I couldn't help myself...)

Chapter Fifteen

This is a bit nit-picky, but is Ollie supposed to be mimicking her accent the whole scene? He doesn't have quite as many apostrophes and funny spellings as usual, up until the scene change. Also, this is the first time Ollie sees Tori after realizing that he's her brother, right? Maybe have him look at her funny or something? Maybe not. Also, I'd like to see more description of the ring. You need to really impress me with how gorgeous it is.

Chapter Sixteen

Again, I'd like more detail on the dresses. You could work on making your descriptions a bit more enchanting. And I don't really like how she came across the dress that she ended up buying. For one thing, she feels too distracted—this is something she's really interested in, isn't it? And it's a bit anticlimactic for her to have her hand on one that Tamara likes and have her end up buying it. I think you could have managed that more smoothly. The part where she pictures herself in the dress is good, but I'd rather have had that part before she decides she likes it, not after. Basically, have Tori decide that it's the one she likes not Tamara. And I'd like to see her more excited about the dress, too. Basically just you need to play up the whole scene in the dress shop, I think, and make her feel more excited. She loves clothes, right? So this would be a lot of fun for her. Show it. Also, you say that Richard was the one who convinced her to buy all those clothes, but you only say that after-the-fact. I'd like to see him pushing her to buy them.

Chapter Seventeem (do you mean seventeen?)

I'm a little bit confused about the logistics. First off, they're an hour earlier than expected. Great. But then when they're checking out, they've got less than ten minutes? Did they really spend fifty minutes buying pencils and notebooks? If so, make it seem longer, because how you have it now it feels like it probably takes fifteen minutes tops. So. When they got in the car after buying the books, they were, like, just on time, right? Almost late, even. Even though the drive home was smoother than expected, if they left pretty much on time then I can't imagine that they'd get home terribly early. Wouldn't her father have played it a bit on the safe side and had Cassandra leave early? And wouldn't Tori see Cassandra's red convertible in the driveway? And if not, then maybe note when Tori sees the car driving away that it was coming out of a garage or something.

Chapter Eighteen

Nitpick: when they're going down to the river, you say that she leads the way and he's not used to that... but when he's out shopping or whatever with her and Richard, she always leads the way, doesn't she? Actually, as far as I can tell she's always leading. Can I just say that I love the scene at the river? The first time I read it, I thought they were being romantically playful but after reading the rest of the novel I appreciate the true genius of it: he's playing with her exactly the same way he plays with his siblings. Anyway, back to the negatives. 

(As a side note... um... when she's kissing him, how can she gaze at him with her eyes closed?) I think she should feel a bit more guilty about trying to kiss him because of the whole thing about her father's affair. I mean, she was just hating him for having an affair and here she goes practically having an affair. Of course, she's not having an affair, but she sort of feels like she is. Also, I don't think you need the line about her feeling in her gut that she wasn't in love with Ollie. Let us think she is—that'll make the whole half-brother thing more surprising. That's just my opinion, though, of course.

Chapter Nineteen

It's a little weird how Ollie and Tori say goodbye to each-other while in the office room and then just go back to her room and start talking again... feels a bit anticlimactic. Other than that, though, nothing to complain about really.

Chapter Twenty

I think she should be a bit more surprised to see Lily's condition. She must look really different than how Tori last saw her, right? And she's also acting really different. She's wearing nice clothes now and she's acting civilized. I think Tori would be more struck by the improvements than by the nervous expression on Lily's face. Also, for the third time in the novel you say that it was the first time that Tori's father talked directly to Ollie. 

Chapter Twenty-One

You managed her response to the whole realization really well, but I was a little frustrated by the fact that she never actually said “he's my half-brother.” It might just be me, but I kept thinking that part of it hadn't sunk in yet. I also think you could emphasize how she doesn't want to be like her father. The whole “I have to be selfless for once” self-lecture has happened a lot throughout the novel, so I think it would be more poignant if you used her realization about Lily and her father to strengthen her. It could make her feel stronger as she's walking down the isle because she would feel like each step she took was stepping farther and farther away from turning into a selfless, disgusting person like her father. Of course, this would only last a few minutes, but I think it would be nice if the realization gave her an extra boost of strength. Especially because the whole thing would be topmost on her mind at the moment. 

Also, I find her lack of faith in Richard a little odd. Up until now, she's been trying to convince herself that she loves him (and doing a pretty good job of it, too) but all of a sudden she loathes (loaves?) him. I think I see what you're trying to do, but it almost feels like she's made a discovery about him, not about her father. I also think she could be a little more happy when she's revealing everything after saying “no.” Honestly, when I read that I grinned like a fool—I think she should be at least a fraction as giddy as I was! She needs to be a bit more exhilarated, methinks.

Chapter Twenty-Two

Ollie's violence feels a little out of place, to me. For one thing, he already knew about all this, right? For another thing, as angry as he might be with Tori's father, he is his father too. Not saying he has to love him, but the fact of the matter is that if Edward hadn't raped Lily, Ollie wouldn't exist. Just seems like a kind of odd reaction to me. But if you do want to have the fight, I think it could have been handled a little better. It just feels forced to me—like you were thinking there had to be some action right then and decided that was the best way to do it. But it feels sloppy. What is Tori's reaction to all this? She's so focused on telling us what other peoples' reactions are that I can hardly tell. I just think the whole scene feels tentative. If you want there to be a fight, really play it up and make it suspenseful and emotional and intense. But as it is now it feels flat and anticlimactic and I'm not exactly sure how to help you out here because I've never written a fight scene in my life and I'll stop rambling right now because this sentence is a run-on,

I'm also a little confused as to why Ollie was picking up DVDs....

Chapter Twenty-Three

This is kind of nitpicky, but would there be spiders outside if there was snow? Generally all the creepy-crawlies tend to die when it gets cold. Then again, England doesn't really get proper frosts, does it? The biggest problem with this, I think, is how much info-dumping there is in your dialogue. There are a lot of instances where people are saying things for the sole purpose of informing the reader, and it ends up feeling unrealistic and somewhat forced because they're saying things that they both know. Just watch out for that. 

Also, no matter what you say, her life in the end does seem perfect. And a little boring. But I'll talk about that later.

Characters

(In order of appearance? Ish?)

Tori

I think you did pretty well with her. It's hard to have a narrator who's unique enough to be interesting but not so strange that they're distracting, and I think you got the balance spot-on with Tori. She's not terribly original (she's sort of your classic spoiled rich girl who you don't like in the beginning but end up liking at the end) but she caught and kept my interest and I found it pretty easy to understand her and relate to her even when she was being obnoxious. I like the growth that we see in her over the course of the novel, but I think it could be a lot more satisfying than it is, because I don't think you develop the original Tori enough. She does a lot of talking about how she used to be selfish and how she doesn't want to be selfish, but I see very little of her actually being selfish. Sure, she's a bit mean to Ollie in the first few chapters, which is annoying, but even then she's already softening towards him. She's already a little curious about him. She never really does anything in particular to make me dislike her, and since you start out with the whole wedding thing, right off the bat (I'm allowed to use baseball clichés even though I don't know beans about baseball because I'm American) I feel bad for her, which makes me want to like her no matter what she does.

Also, does she have any interests, really? Any ambitions? She's always talking about what she doesn't want to do (i.e. get married) and I never really hear about what she does want to do. I'll go into this a bit more later on, but I really think she's the main sufferer of this problem. I know she's supposed to be idle-rich, but she's a bit too idle, in my opinion. You mention homeschooling, but being homeschooled doesn't mean that you get to do whatever you want all the time. In fact, it usually means that you get to find something that interests you and explore that in a lot of depth (but you still gotta do everything else too). Maybe she's on a gap year after highschool? Is she interested in going to college? If so, what does she want to study? If not, what does she plan on doing with her life? Does she have friends? You mention a certain Emma at one point, but really Tori doesn't seem to have much of a life. I'll ramble more about this later.

Edward

He's actually one of the weakest characters in the novel, methinks. There's just nothing to like about him at all. At first, I thought he was just selfish and arrogant and a little awkward, with a quick temper. But as the novel went on, he just got worse and worse. By the end, he's something of a monster. He feels too shallow to me. I'd like there to be at least a moment where I like him or pity him just a tiny bit—but there's nothing. He's a creep and a coward and just plain despicable. This may be what you wanted, but in my opinion it would be more powerful if there was some small thing that would endear him to us. You say that Tori used to have respect for him, so maybe try and show that? I just think he needs something to make him feel more real.

Also, sorry to say, but the way you dealt with him in the end was a little cheap. He just runs away and goes off to live happily ever after with his mistress? Did he leave the day of the wedding and never come back? Is he even divorced from Tori's mother? It feels like you took the easy way out of things when it comes to dealing with him. I'm not saying he has to get arrested or anything, but having him just disappear is a little too cinematic for my taste.

Tori's mother 

(Do we know her name? If we do, and I've just forgotten then shame on me, but I've read the whole thing twice and I can't seem to recall it...) There's not really much I can say about her, because she's a pretty minor character all things considered. I like her, though. She's annoyingly meek and quiet and sweet... but I love the scenes where we get to see what she's like when her husband isn't around, like when she's caring for Ollie in the shed. Very touching.

Something tells me she's really smart, though. And the fact that you mention her not sleeping enough and not wearing makeup and such makes me think that she suspected what was going on with Edward. I have to say, I'm rather disappointed by her behavior at the wedding—I'd like to know more about her, but instead she just stayed inside her timid little shell. She's not that important, of course, because she's such a minor character, but I'd still like to see her a bit more three-dimensional.

Ollie

He's great. Duh. You obviously put the most thought into him out of all the characters, and it definitely shows. He's jittery and talkative and clumsy and ignorant and a little obnoxious, but also really touching and responsible and weak and sensitive. Pretty much everything about him (from his weird obsession with mints to his uncanny way of calming himself down) is realistic and believable while also being exaggerated enough to be poignant. He's got a touch of violence in him too, but (for the most part) he keeps it in check in a way that's just... beautiful. Really well done. In my opinion, he's what makes this novel. There are other great parts of it too, of course, but if he weren't such an awesome character it wouldn't be nearly as fun to read. I could ramble on for a long time about what an amazing character he is, but I'm not going to because I'm pretty sure you're in love with him anyway so you don't need to hear me gush.

As for things you could improve upon about him... I'm not sure. I guess I'd kind of like to know what his aspirations are too, just like I said about Tori. His case isn't as urgent as hers because he's got a lot more on his plate than she does, but I still gotta wonder: if he could do anything in the world, what would it be? Is he resentful about having to leave school before he had a full education?

Also, I'm not sure what you wanted our first impression of him to be, but he never seemed very annoying to me. Actually, from the start I could tell that he was someone who you wanted us to think was annoying just but who we'd grow to love as time wore on. I was right. Only I liked him from the get-go. If you want us to think he's annoying in the beginning, I think you should make him more annoying.

One thing about him that annoyed me was that he's winking all the time. If you want that to be annoying, then play it up! Make Tori annoyed by it as well. If you don't want it to be annoying then... make it less annoying. >.<

Anyway, that's it. I really don't have much to criticize about him. The part with the guitar surprised me a lot... but hey, he is full of surprises!

Ella

Another simple, soft character She's very matronly and sweet and all that, but I kind of feel like that's all that's there. I know Tori is really close with her, but I honestly don't feel anything for her.  I know I should like her because she's nice and because Tori likes her, but I don't. I don't dislike her—she's just kind of... meh. I'd like it if you portrayed more of what Tori feels for her. Maybe do some flashbacks? Also, you could work on making it seem like they know each other really well by having Tori remark on how Ella always says/does exactly the right things to cheer her up, and how Ella always knows what Tori wants, etc. Basically, I think Ella is coming off as a lot more minor than you want her to, so I recommend strengthening the bond between her ant Tori so she feels like a bigger part of Tori's life. Right now it sort of feels like Tori's mother and Ella could be morphed into one character and (other than a few logistical things that would need tweaking) the novel wouldn't be all that different.

Richard

Ugh. Richard. He's my least favorite character in the wholedangnovel. He annoys me so much. I know he's supposed to be annoying, but I think you may have gone over the top. He's arrogant and moody and has a dangerous temper... he reminds me of Tori's dad: there's not really anything to like about him. From the beginning, I could tell that he's be someone who she pretended to love but never actually fell for. The one scene where Ollie faints and he helps him was great because I thought we were seeing a good side of Richard... but we never saw that side again. I'd like a few more scenes that make me genuinely think he's a good guy. And the way you dealt with him in the end is a little bit lazy, I think. I appreciate happy endings but just having all the bad guys run off without a trace? Nah. I'm disappointed that he was dealt with so easily. You also really need to work on his relationship with Tori, but I'll talk about that later.

Lily

I don't really have much to say about her because she's not really a main character, but... well... I'd actually like to see her be a little more main. I want to know more about her. Is she really completely ruined? What is her relationship with Ollie like? What about the rest of the kids? They seem to love her, but I have a feeling it's a complicated interaction. And what does Lily feel towards Tori? Resent? A strange maternal closeness? I'd like to know more about Lily—but it's completely up to you, of course.

Overall Nitpicks

(in no particular order)

· You give your characters a lot of little physical actions all the time. This is a very good thing, as it gives readers some idea of what the characters' bodies are doing while they're talking and it helps give the characters emotion and helps readers imagine the characters better. But something that got on my nerves while reading is that for the most part, these little actions are all the same. Your characters are always either: scratching their heads, rubbing their arms, or rolling their eyes. Occasionally they'll rub their neck or something like that, but you need to switch it up a lot more, methinks.

· Does Ollie look different from his siblings? I assume that they're not all Edward's illegitimate children. I guess you don't really have to talk about this, but it just seems unlikely that all seven of them would have white-blond hair. It's not likely that so many kids would all get the gene, especially if they don't all have the same father. Pale hair isn't a very strong gene, so the darker hair would probably win.

· How does Richard know that Ollie has ADHD? Somehow, that doesn't seem like the kind of thing Tori would tell him. I guess maybe it's pretty easy to guess, but the way he says it makes it seem like he's absolutely positive which seemed a little odd to me.

· Tori's not a violent person, yet on many occasions you say that she's resisting the urge to hit Ollie. Really? Is she actually tempted to hit him? I don't think so. I think you're trying to make us think he annoys her, but too much hyperbole isn't really effective, especially for something like this. If you only said it once or twice, it wouldn't be that bad but I feel like it kept on coming up over and over and it got a little annoying.

· Tori says something along the lines of “just be selfless for once in your life” repeatedly. It's fine if you want this to be a theme, but I just don't really see where it comes from. I'd like to have one scene where she realizes that getting married would be a sort of martyrdom—a definitive epiphany for her. And then after that every time she thinks that she'll be referencing that thought process.

· This isn't really any fault of yours (it's more of a pet-peeve of mine), but do Ollie and Richard both have to be drop-dead gorgeous? I mean, I know this is a Romance novel... but can't the characters be attractive just because of who they are, not because of how they look? If everyone is good-looking then I start to get a sit-com-ish image of things.

· This is probably my biggest nit-pick of them all. It's about your pacing. You skip a lot of “unimportant” scenes. You stop a chapter before something happens, and then start the next one after it happens, choosing to fill the reader in by way of Tori's memories rather than showing the reader the scene itself. This is a little bit aggravating because you are depriving yourself of valuable character-development time. For example, the conversation where Tori tells Ollie about her father and Cassandra? I'd have loved to see that, to really see Ollie's reaction and Tori's reaction to his reaction. Or Ollie's driving? I'd love to be there for that. Also, you do a lot of describing the awkwardness before a conversation and then just saying “we got a lot more chatty.” I'd really like to see some of that chattiness, especially with Richard. Tori gets to know Richard through small-talk, so not showing us that small-talk is not showing us their relationship as completely as you could/should, which is one of the biggest problems of the novel, methinks.

Overall Impressions

First of all, I want to say that I feel extremely inadequate reviewing this. I've never had the guts to write a novel, and if I did I'm pretty sure I'd fail after ten pages... and look at you! Not only have you finished one, but it's a pretty decent one too. Honestly, how old are you? Like, three? Can you even walk yet? And you've already finished a novel. I am in awe.

It's not even the kind of novel I would usually read, so the fact that you managed to capture my attention and get me completely addicted to reading it is just fantastic. I would sit down and tell myself that I was going to read three or four chapters and then not get up again until I had read nine or ten. Your characters are entertaining and very realistic and your plot is rather brilliant, if I do say so myself. I know I probably should have, but I didn't suspect Ollie would be the heir. At all. That was really well done. I also love the way you played with expectations the whole time. I expected Ollie and Tori to have some sort of romance—I didn't think it would last, but I thought it would happen—but the fact that they are (half) brother and sister is just so much better. I was afraid it would turn into some dumb love triangle, and actually it was starting to remind me of the whole Hunger Games “do I love the gorgeous dark man from my class or the gorgeous blond man who's from a different culture than me?” thing, so I'm glad it turned out to be different.

My main issue with the novel was probably the rushed feeling. I said this in my last nitpick, so I'm not going to go into it here, but I just want to stress that it's more than just a nitpick. Right now it feels like you've got the scenes that are key to the plot, but you don't have anything that's not “important.” I'd like to see you flesh things out a lot more. For example, do the characters have anything going on in their lives beside the plot of the novel? Sure, Ollie's got his plate full, but what about Tori and Richard? They don't really seem to do much or think about much that doesn't have to do directly with the novel. Maybe add in a minor character who was Tori's best friend or something? They can do homework and go shopping together and stuff like that, and it wouldn't have to be related to what's going on with Ollie and Richard and marriage and all that stuff. Basically, I think you need to loosen up and worry a little less about having everything fit neatly together.

Plot-wise, it was very tidy. Everything that was unclear at any point of the novel is wrapped up nicely in the end. I think that's exactly what you wanted, so good job! But it does tend to make the whole thing feel a bit too simple, I think, and not as realistic as it could. I think if you added some life to the characters beyond what they're going through for the sake of the plot (sort of like sub-plots? Maybe?) it would feel more real. It would also distract readers and keep them from figuring things out before you want them to.

Another thing I'd like to understand more is Richard. I'm not sure what you want the readers to think of him because I'm not sure what Tori thinks of him. This is a tough situation because I think she's not entirely sure what she thinks of him. I think she tries to convince herself that she loves him for the sake of convenience, but does she succeed? Personally, from the very beginning I knew that they were never going to be happy together. For a moment after he helped Ollie after he'd fainted, I thought he might be a halfway-decent character, but that was just a moment. I really feel like I don't know enough about Richard to judge. I'd like to see a lot more of his good sides, like talking to Tori while she falls asleep. I'd like to see the way he comforts her and feel comforted by him myself.

I'd like to almost fall for him, but not quite. Unless Tori is completely lying to herself (which she might be) she has moments where she actually, genuinely loves him. Where she really feels like he is the one. But personally, I never had any of those moments. I think if you just had more of him in the novel, and more of him being nice to Tori, then I'd like him more.

Also, I can't help but feel that the end is a little... odd. It seems like your ideas basically went up to the wedding, and after that you just wanted to think of a way to conclude it nicely. I hate ending short stories, so I can't imagine how hard it must be to end a novel. I'm all for happy endings, but this just felt a little too happy. It didn't feel realistic. Just having them end up in one big, happy family? I can't help but feel that it's a little cheesy. I think this would all be solved if, once again, there was something going on in their lives beyond just having fun and enjoying their happy-family-ness. What if one of the kids was sick? What if people were doing their homework? Is Ollie going to go back to school? What about Tori? Are they going to have a normal life now, or are they just going to sit around strumming guitars and playing in the snow?

I think you have an excellent backbone here, but I'd like to see you flesh it out a bit because right now it feels like the characters were created so that the plot could happen, not that the plot is something that happened in the characters' lives.

All in all, though, I really can't stress enough how impressed I am by your writing this. I could actually see it being published. Of course, that doesn't say all that much because there are some really bad books out there... but I honestly think that (with a little tweaking) this could a book that a lot of people would be very interested in reading. It's a huge accomplishment just to finish something despite its quality, and the fact that this is good too just blows my mind. I told my mama and some of my brothers about it and they were very impressed. ^_^ Just make sure that when it's a bestseller, you give me some of the money you get from it, okay? Or at least mention me somewhere in the Acknowledgments, even if it's just to say that I distracted you with wall-spam while you were supposed to be editing.

Of course, I look forward to having long discussions about anything I've said here (or about anything else, really) if you want to. You've inspired me, and you've also let me know that I love reviewing novels and made me thing that maybe I should be an editor when/if I grow up.

Innit.

